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Prints by Artists from Hunan Province
Contemporary Chinese Printmaking
Prints by Artists from Hunan Province
Other processes of intaglio copper plate engraving 
and etching were introduced into China from the 
18th Century onwards. Fine art lithography became 
prevalent in China only when printmaking departments 
were set up at The Central Academy of Fine Arts in 
Beijing and at The Zhejiang Academy of Fine Arts, 
Hangzhou in 1954. Today of course artists from every 
generation are employing a full range of printmaking 
media including relief printing, intaglio, lithography, 
screenprinting, digital printing and all manner of 
hybrid and multimedia.
There is a sense from the exhibition that Chinese artists 
are concerned with philosophical issues. Translation 
of titles from Chinese to English can prove awkward; 
thematically prints range in content from the poetic 
to the aesthetics of life and death, with references 
to history, folk art, spirituality and religion. There is 
also focus upon contemporary issues - to the dramatic 
economic revolution that is current in China, the rural 
depopulation and the expansion of cities.
It is both interesting and instructive to see how artists 
in China have taken the initiative in printmaking. 
Their energy, dynamism and enthusiasm is impressive 
and infectious. As Professor Luo Xiangke notes in 
his introduction, this show is one step in developing 
relations and we look forward to continuing 
collaboration and exchanges in the years to come.
Paul Croft RE TMP
Head of Printmaking, School of Art Aberystwyth
Billboard Poster for the exhibition Border 界(Jie) at Changsha Houhu International Art Park May 2014
This exhibition of Contemporary Chinese Printmaking, 
showcasing the work of over 40 artists and students 
from Changsha and Hunan Province, is the second 
of a two-part exchange between Aberystwyth and 
Changsha. Earlier in May, the exhibition Border 界
(Jie) at Changsha Houhu International Art Park 
showed prints by Paul Croft and Professor Lu Yu, from 
Changsha Central South University. At the same time 
prints by 13 students from Aberystwyth were included 
in an impressive international exhibition of student 
printmaking curated by Professor Luo Xiangke and Liu 
Jing at Changsha Normal University.
The show has been organized with The Printmaking 
Committee of the Hunan Artist’s Association, the 
authoritative body that represents the interests of 
printmakers in Hunan. Similar to The Printmakers 
Council here in the UK, it has a long history supporting 
artists, promoting printmaking and organizing 
exhibitions for its members - many of whom teach at 
some of the leading art institutions throughout China.
Woodcut has been in use in China since the 7th 
Century, and evolved from the earlier technique of 
‘dab printing’ – rubbings taken from slabs of rock 
carved with inscriptions. It is not surprising then that 
woodcut remains the predominant technique and is 
popular with contemporary artists today. Traditional 
techniques of Chinese Woodcut, where watercolour is 
applied to the block using a brush are still practiced 
in spite of increased use of Western style inking using 


































Paul Croft RE TMP
Head of Printmaking, School of Art Aberystwyth
Members of The Hunan Printmakers at The 1st International Youth Printmakers Exhibition








































Changsha Central South University Campus
Beyond Landscape
Exhibiting Contemporary Chinese Prints 
This exhibition at The School of Art in Aberystwyth 
is the very first opportunity, printmakers from Hunan 
Province have had to exhibit outside China on quite 
such a scale as this: it marks a significant first step 
for us all.
The 70 prints by over 40 artists on display here today 
represent a comprehensive range in contemporary 
printmaking from Hunan Province. Intergenerational 
relationships and diversity are vividly portrayed in all 
aspects of the work including appearance, texture, 
themes, and ideologies. 
The prints include traditional romantic woodcuts, 
intense but freely worked screenprints, refined 
lithographs printed from stone, as well as up-to-
the-minute unique digital prints. These diverse and 
distinctive prints come from three generations of 
printmakers in Hunan Province - the masters, seniors 
and juniors, all of whom will have worked under very 
different conditions, times and from varying cultural 
backgrounds.
In common with the rest of China, many established 
printmakers in Hunan teach in Higher Education. This 
concentration of talent is considered important for the 
intergenerational passing on of knowledge and skills, 
critical for the continued propagation of printmaking 
in the region. Institutions that have print studios 
and educational programmes are: Changsha Central 
South University, Changsha Normal University, Hunan 
University of Science and Technology in Xiangtan, and 
Hunan Institute of Technology in Yueyang.
More generally throughout the region further studios 
and print facilities are being developed, offering 
courses in printmaking. Increasingly artists now have 
access to their own print studios, or are able to hire 
facilities to create their work.
Expansion of fine art education has enabled students 
to travel and study at art institutions all across China. 
These young artists returning to Hunan become major 
players, practitioners and educators, introducing a 
stream of new ideas, new technologies and new genres 
of prints. They are a breath of fresh air, injecting fresh 
blood and reviving the spirit of printmaking in Hunan. 
Traditional values, boundaries and rules are gradually 
being broken. Technical and conceptual concerns are 
driving this revolution, transforming printmaking in 
Hunan completely – facilitating exposure worldwide.
This exhibition thus reflects exactly the change and 
current outlook of Contemporary Printmakers in 
Hunan. My utmost gratitude goes to the School of Art, 
Aberystwyth University for this great opportunity, and 
the enthusiasm and selfless help from Paul Croft. We 
also take this opportunity to invite British printmakers 
to exhibit prints in Hunan, and to exchange ideas with 
our local students and printmakers. We look forward 
to futher collaboration between us.
Professor Xiangke Luo
Director of Art programmes, Changsha Normal University 
Head of The Print Committee, Hunan Artists Association
12/08/2014
Paul Croft teaching Lithography at Changsha Normal University, May 2014
Selecting prints for Aberystwyth at Changsha Normal University, May 2014







































1996    Art Education Hunan Normal University 
1996 - 2001 Lecturer at The Shonan Institute 
2001-2003 Central Academy of Fine Arts Beijing
2010    Central South University Changsha
2009 – Editor at Hunan Fine Arts Publications
Three Battles Against Lu Bu
‘Three battles against Lu Bu’ is an adaptation of a well 
known traditional Chinese legendary heroic tale, in 
the modern language of silk-screen printmaking.
Chen Qiuwei

























1985  Born in Chenzhou City, Hunan
2007  Graduated Shaoyang University
2008- Technician at Guanlan International 
Printmaking Centre, Shenzhen
Working an Eight-hour Day
This piece uses different surfaces, lines, and dots to 
represent a building under construction. The piece is 
my personal tribute to labourers who work long hours 
under tough working conditions, with poor health and 
safety regulations. Most construction projects have 
been undermining quality in the race to catch the 
rocketing housing market. This has resulted in many 
poor quality buildings and unfortunate accidents due 
to negligence. The efficiency of the labour force has 
also suffered from overwork. 
The “lines” in this piece represent excessive rules, 
regulations and concerns. The “surfaces” represent 
stability and solidity. The “dots” represent where gaps 
and errors occur in the building. 
I wonder if working a better balanced ‘Eight-Hour Day’ 
would help ease hardship and solve all problems?
Deng Dangxiong 邓党雄
Deng Dangxiong















1961 Born in Hunan, 
China Academy of Fine Arts, Beijing. 
Professor at Hunan Normal University Changsha. 
Member, Hunan Printmaking Committee.
The print ‘Portrait of a Village, Summer’ is a realist work 
by the Chinese contemporary printmaker Dangxiong 
Deng, using the technique of silk-screen printing. 
Inspired by the typical Huizhou architecture, this work 
depicts the plight of contemporary rural society, which 
is suffering from rapid decreasing  population due to 
urbanisation. 
Loneliness and boredom are echoed within the aged 
houses, roofs, and the strong summer lighting.
何润成 He Runcheng
He Runcheng











Member of China Printmakers Association 
Vice Director of the Printmaking Committee of Hunan 
Artists Association
Curator, Zhengxiang District Culture Centre, 
Hengyang City 
One of my favourite means of expression is the 
marriage of silk-screen printing and modern digital 
technology - the combination of digital and analogue 
printmaking. 
My works are inspired by Chinese traditional beauty. 
The unique aesthetics, profoundness, grace, rustic 
and simple are conveyed through carved stone and 
silk-screen printing.
Huang Yuanqiang





















1956 Born in Guiyang City, Hunan Province
Chenzhou Normal College 
Xian Academy of Fine Arts
Visiting professor of Xiang Nan University
‘The Surreal Detachment of Buddha’
This silk-screen print illustrates the surrealism and 
detachment of Buddha, who aloof from reality and the 
mundane, avoids vanity and fame and follows fate. 
Buddha lives in the hearts of those who are pure and 
understand the real meaning of life. 
‘That Night, That Moon, That Year’
This hybrid print uses a combination of traditional black 
and white woodcut and modern silk-screen printing. 
The intention of the print is to evoke memories of 
the newly opened-up China in 1976 following the 
Cultural Revolution, when the rural lifestyle was 
simple and pleasurable. Liberty and freedom enjoyed 
by contemporary society may seem more valuable 
compared to that of history; this is why the old 
Chinese saying goes ‘the road seems much brighter 









1999 Printmaking at Central Academy Fine Arts 
2001 Painting at Central Academy Fine Arts Beijing
The series ‘Fuwa’ portrays the misappropriation of 
public resources through the eyes of a pet dog. The 
intent is to re-evaluate the value of key cultural, 




















1975 Born in Zaoyang, Hubei Province
2001 Hubei Institute of Fine Arts 
Currently Lecturer at Hunan University of Science 
and Technology
Ants - being the most common creatures in the 
world exist as sentient beings in the pure and plain 
environment. A black ant meditates walks or dances 
in the air full of light and water, quietly and lively. 
This work uses dots, curves to reflect the permeable, 
airy moment, as if this joyful ant is reminding us: 












要一个漫长的过程，所 以眼下只是搅拌的开始。  







1966 Born in Chengdu, Sichuan Province
1987 College of Hunan Light Industry
1998: Set up Changsha Rainbow Screenprinting Ltd
‘Blending’
The copper lion at the centre of this work represents 
traditional Chinese culture and present ideology, 
surrounded by booming architecture, rollercoaster 
stock market, the colourful entertainment industry 
and the rapidly developing transportation network. 
Whether you are ready or not, these have blended 
together. However the real fusion of cultures will be a 
much longer process, so for now blending is superficial. 
‘The Metamorphosis of Butterfly’
This print is a tribute to the deceased comic master 
Shuhui Wang  At the fore is the portrait of Wang at 
work; whilst in the dark shadows there are fragments 
of his comic works. It shows the true devotion of Wang 
to the creations of love. Although Wang remained 
single all his life, his work revealed his fascination 
for love. Perhaps only through metamorphosis into a 























1959 Born in Xinning County Hunan Province
Graduated Hunan Normal University 
Director of Art and Design Shaoyang University
The series of black and white woodcuts ‘Warriors’ 
created in August 1989 was selected for the 7th 
Chinese National Art Exhibition. 
The theme of ‘Warriors’ explores the definition of 
heroism, which people may judge differently depending 
upon their perspective, standing point and by views 
held. As the narrative is itself very graphic, I decided 
to use the primitive, simple black and white technique 
of woodcut as the artistic vehicle, while experimenting 
with new methods of carving using different types of 
cutters and knives. Looking back at my own work from 












1990  Born in Yueyang Hunan
2010  Xian Academy of Fine Arts 
Chili is indispensable for the lives of the local people of 
Hunan: it is also important in the pursuit of gastronomy. 
This work of hot chili represents my deep longing for 
my hometown. Time goes by: but red chili is forever 














1976  Born in in Zhuzhou, Hunan Province
2002: Tianjin Academy of Fine Arts
2010: Hunan Normal University
2012: Hunan University of Science & Technology
Associate Professor at Hunan University of Science 
and Technology 
The action of carving onto a woodblock is like drawing 
blood as the knife cuts into the surface. Finding no 
trace of carving is akin to murder where no blood is 
shed, more like assassination. 
Printmaking is not assassination; therefore one must 
see the evidence of cutting. Carving on wood is visceral 























1983 Born in Hunan Province
2005 Xian Academy of Fine Art
2011 University of Presov, Slovakia
2012 Shenzhen University
Lecturer Changsha Normal University
The two lithographs exhibited here come from two 
complete phases of my life.
‘Face’ is from a unique series, which resulted from 
ongoing experimentation and discovery of new 
printmaking techniques. The mixture of turpentine 
oil and asphaltum drawn across the surface of the 
stone, created a special texture for skin that perfectly 
matched the idea of ‘Face’ - deep yet passionate, loud 
yet quiet, subtle yet powerful
The print ‘Layers’ represents a return to traditional 
lithographic printmaking. The objects in the image 
are all drawn with lithographic crayon and are printed 
using a couple of neutral colours, in order to remain 
fresh, pure and modern. 























1971 Born in Changning City, Hunan Province
2001 Graduated from Hunan Normal University
President of Changning Printmakers Association
Member of Hunan Province Artists Association
China, is considered to be the birthplace of printmaking, 
as the earliest form of printing is the Chinese technique 
of water-based woodblock printing. There are more 
than 2000 years of printmaking history in China, and 
the woodcut is the most powerful technique. 
Juan Liu has been researching the history of woodblock 
since the start of her printmaking career. Her art works 
always use traditional Chinese elements, such as blue 
and white porcelain, calligraphy, original wood grain, 
latticed windows, dragons and peonies. Her works 
pray for good luck, fortune and health.
Using the technique of Chinese woodcut, images are 
first cut on to linden wood and modern hardboard 
and printed on to rice paper using a combination 
of Chinese watercolour, ink and other traditional 
materials, gouache and acrylic paint applied perfectly 
to incorporate the printed texture of the wood.
Liu Juan
Blue Pottery Series VII 
Traditional Chinese Woodcut














1966 Born Yifeng, Jiangxi Province 
1997 Central Academy of Fine Arts Beijing
2002-2003 Visiting Scholar French International Art 
City, Paris
Professor, Central South University, Changsha
The work of Professor Lu Yu uses the abstract language 
of printmaking to structure expression.
The flexibility and dexterity of cutting penetrates 
deeply, directly to the heart of the viewer. Through the 
abstract language of printmaking, the inner repressed 
nature of humanity is freely revealed: it is the true 




















1970 Born Shaoyang, Hunan Province 
1992 Fine Art Hunan Normal University
2003 Central Academy of Fine Arts Beijing
2009 Associate Professor Hunan University of Science 
and Technology
Increasing urbanisation is one of the common 
issues faced globally. The resources wasted by the 
disorganised expansion of cities are also causing 
deterioration of environment. It makes me wonder, 
if this is the true prosperity we have wanted for 
ourselves, in these concrete jungles. 
This work hopes to trigger more critical thinking about 
sustainability, by looking though a virtual game scene.
This work employs traditional Chinese woodblock 
techniques, printing on to rice paper and using Chinese 
watercolour. The whole production process is very 




698mm x 590mm 














1964 Born in Lianyuan in Hunan Province
Academy of Fine Arts, Hunan Normal University
Central Academy of Fine Arts Beijing
Professor and Head of Department at Changsha 
Normal University
Director, Hunan Printmaking Committee
In contemporary printmaking, purity of visual language 
is most important. For me it is the woodcut that best 
conveys this purity of language – it is a fascinating 
medium and really appealing.
Unlike classical woodcut, in contemporary printmaking 
narrative is superseded by process – emphasising the 
graphic quality of the print itself. 
Having considered and planned the composition, 
ultimately the image is expressed through cutting and 


















1983 Born Hunan Province
Guangzhou Academy of Fine Arts 
Central Academy of Fine Arts Mural Department, 
Beijing
Lecturer at Changsha Normal University
The creative impetus for this work derives from the 
unconscious, based upon spontaneous movement 
during the action of screenprinting. Through the 
process, I layer colour, one over the over, leaving only 
marginal gaps or no gaps at all, depending upon how I 
move the squeegee across the screen in an automatic 
manner. 
This mechanical approach to printing is almost 
hypnotic, quietening me down deep inside, providing 
me the opportunity to face my true self. As I print 
my body is free and my energy discharges without 
limitation. The whole process of silk-screen printing is 



















1970: Born in Longhui City,  Hunan Province
1997: Hubei Academy of Fine Arts 
Lecturer in Printmaking Hunan University of Science 
and Technology
The series of woodcut prints ‘Mirror Images’ are a 
reflection of real life and real feeling. The spiritual 
essence of material, wood and the manner in which 
they are cut help reveal the true state of human 
existence. 
That the image for this print was first offset on to 
the wood and then finely engraved – constitutes a 















Born Changsha, Hunan Province
1995: Guangzhou Academy of Fine Arts 
1999: Central Academy of Fine Arts Beijing
Due to limited resources in my studio, I have had to 
switch from etching to black and white woodblock, as 
this requires fewer resources.
Since woodcut requires less sophisticated skills of 
carving, one can become immersed in the dissociate 
state and texture of the wood, as well as the visual 
pleasure. In my woodcuts I have continued with 
elements from the etchings. The use of compressed 
space, unsettling shadows and lonely figures, all imply 
people’s sense of loneliness and emptiness in society, 
the hopelessness and despair against fate, which may 
reflect my own life and experience. 
In woodcut I prefer the gliding track of the carving 
knife across large areas, since this best expresses the 














Born in Shaoyang City, Hunan.
2005,Xi’an Academy of Fine Arts, BA.
2011,Central Academy of Fine Arts,
2011-2014,Lecture,Yulin Normal University.
Woodblock is one of my favourite techniques of 
printmaking; it is resolute, decisive, powerful and 
fascinating. I am always in pursuit of the clear-cut 
and straightforward expression in my works. However 

















1985: Born in Changzhi, Shanxi Province 
Graduated from The Fine Art Academy, Hunan 
University of Science and Technology
The Fine Art Academy, Central South University 
Lecturer, Changsha Normal University 
Xaio Fuping’s work uses chromatic techniques of 
woodcut to capture one moment of the billowing 
bustling world, the daily life of the city. There is no 
specific figure in the picture, it could be you, or me, or 
someone you may or may not know.
Xiao Fuping
Great Dusty Landscape Series III
Woodcut
300mm x 300mm















Born Lianyuan, Hunan Province
1984 Central Academy of Fine Arts,Beijing
Vice-Chairman of Hunan Artists Association
Member of China Artists Association.
‘Research into Folk Arts’
Folk arts always inspire me. Studying folk art is not 
about formality - it is more of a spiritual pursuit for 
me. For my prints I first dismantle a piece of folk art 
into symbolic pieces, and then re-assemble them in 
my composition. I have always believed that folk art is 
one of the traditional art forms that is less constrained 
by the mainstream; it has its own terrain and freedom. 
It is our responsibility therefore to inherit and prolong 
the life of folk art with a new modern-day vision.
Xiao Jieran
Folk Art Research II
Screenprint
450mm x 575mm








Central Academy of Fine Arts, BA
Secretary, Hunan Printmaking Committee
As an artist I don’t necessarily consider myself either 
as contemporary or traditional – nor do I become 
excessively obsessed with craft or skill.
Instead I prefer mysterious narratives, expressed 
through the subtlety of language and rhythm of light 
and dark.
Xiao Zhuo
Incarnation of the Wish
Woodcut
375mm x 980mm   
谢敏杰 Xie Minjie
Born in Hunan,
Member, Hunan Artists Association.
The day-to-day existence for a busy farmer is 
hardworking, yet in spite of this I still find I have the 
time to carve wood, to make prints, and make pictures 
that portray the realm of poets like Tao Yuanmin.
Although I don’t have any formal academic training, 
when composing my images, I simply follow my own 
intuition and observe everyday life.
Printmaking is like village cuisine, always more 























1985 Born in Lengshuijiang City, Hunan Province 
Graduated from Tianjin Academy of Fine Arts 
2008 Technician Guanlan Print Centre Shenzhen
When you are bored of the regular routine of daily 
life, a subtle itchy feeling may start to grow. If you 
have to make sacrifices and compromise, one might 
suggest that this is just adjusting to routine. However, 
should you want to follow your instinct, the pursuit 





















1951 Born, Youxian Hunan Province 
1989 Graduated Xian Academy of Fine Art 
Chairman, Xiangtan Artists Association
In Chinese culture fish are often associated with long 
life and are a symbol of movement and longevity. Fish 
are a beautiful spiritual gift from nature, enjoying 
such freedom in water, swimming forever forward, 
commonly in shoals, sometimes alone. The fish is 
emblematic of the human race’s never ending pursuit 
of civilization.
The prints use simple, pure graphic language that 
is strongly contrasting black and white to represent 
movement in still, peaceful water. The overlay of lines, 
blocks and dots express inner philosophical thinking, 
the details and conflicts of life.
Xu Xu
















1986 Born, Linzhou City Henan Province
2012 MA: X’ian Institute of Fine Arts
‘The Status of Life’
This work portrays the real status of life for many 
modern civilians. They are hardworking and kind-
hearted; they build their own future by their own 
hands. Cities prosper as result of the contribution 
from these people. They are the common people, 
the ordinary man in the street, living at the bottom 
of society, but they deserve the upmost respect and 
praise. 
In order to portray their real life in a powerful manner, 
I used aquatint, scraping, burnishing and drypoint, to 
highlight the tools they use for living.
Zhang Pengguo


















1986 Born, Shaoyang Sunning Hunan Province
2007 Graduated from Shaoyang College of Art
2008 Technician Guanlan Print Centre Shenzhen
There are two sides to every story; different conclusions 
can be drawn from different perspectives. The 
background narratives underpinning glory and heroes 
are far reaching. Comprehension can be meaningful 
or meaningless depending upon the prospective view 
from which you are looking.
This lithograph uses traditional Chinese calligraphy 
written in dark ink. Ordinarily words present the core 
meaning in calligraphy, however in this print, the 
words are covered up by a block of black ink, as if the 






















1984 Born in Yongzhou, Hunan Province
2011 Graduated MA: Xi’an Academy of Fine Arts
Lecturer at Department of Fine Arts, Hunan 
University of Science and Technology
Secretary, Yongzhou Artists Association
In painting I like to record daily life as a bystander, 
and from the sidelines I enjoy observing things with 
a certain attitude of enthusiasm and irony. The series 
of prints ‘People from Linling’ (2008-2013) are based 
upon moments of true life in the ancient city Linling. 
The characters in the picture are very confident, idle, 
and free, they fully enjoy their own city and their 
world.
Spending so much time depicting the lives of others 
brings back nostalgic feelings and memories from a 
younger self. This is the place where I was born and 
raised - a place I will always love and deeply miss.
For screenprinting I use asphaltum to paint directly on 
to the mesh and then having blocked the screen, the 
image is washed out and printed using acrylic inks on 
watercolour paper.
Zheng Shi
Ling Ling People Series IV
Screenprint
670mm x 610mm

